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The North Shore
of Staten Island
is changing. ..

The vast forest of construction cranes along Staten Island’s waterfront is a
harbinger that the North Shore will soon look very different. In the midst of
major change to this diverse downtown area and Naturally Occurring Cul-
tural District, many questions have been raised about what the development
means for the existing cultural community. How can the new developments
reflect the spirit of the local culture? What role does the working waterfront
play? What environmental forces must be considered? And will the arts con-
tinue to have a place here once the dust settles?

Staten Islanders are pondering these questions and others in lively commu-
nity meetings and workshops as part of Future Culture: Connecting Staten
Island’s Waterfront — a project of the Design Trust for Public Space in partner-
ship with Staten Island Arts.

In July 2014, Staten Island Arts applied to an open call by the Design Trust,
proposing Future Culture as a way to ensure that the cultural community had
arole in shaping the character of the developing waterfront. An independent
jury selected the project in hopes that it would showcase how arts and cul-
tural activities can play a valuable role in equitable development and quality
public space. After selection, the organizations worked together to build sup-
port for the project and develop the scope.

In October 2016, Staten Island Arts hosted the Future Culture Open House,
where dozens of people came to meet the project Fellows and participate

in mapping cultural assets and public realm challenges. Shortly after, an
intensive six-week Working Group convened, bringing together a diverse
and dynamic team to document the cultural landscape, identify needs and
opportunities, and begin to develop strategies. Meanwhile, the project team
surveyed local organizations and small businesses and met with a number of
public and private stakeholders.

With this valuable input from people representing a range of identities,
backgrounds, interests, sectors, and cultural practices, the Future Culture
team will now develop actionable design, planning, and policy recommenda-
tions for arts and cultural involvement in the public realm for this spectacular
stretch of waterfront from New Brighton to Stapleton.

We’ve created this newspaper, the first of four editions, to begin an important
conversation about how we can collectively define, plan, program, and shape
the future culture of the North Shore.

If you want to get involved, please visit designtrust.org/projects/future-
culture/ or email futureculture@designtrust.org

Future Cultureis a project of the Design Trust for Public Space,

in partnership with Staten Island Arts.
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One of the first tasks of the six-session Future Culture Working Group
was to identify the “places and spaces” that make the North Shore
special — existing cultural assets that ought to be protected and
preserved. Members of the Working Group shared memories and
personal histories about cultural life in the waterfront neighborhoods,
and strategized about how lessons from the past and present can
inform future development.
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The North Shore community members who have shared their experience
and knowledge as part of the Future Culture Working Group . . .
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Updates from Behind the Fence
By Ben Margolis, Policy Fellow

One of the main goals of the Future Culture project
is to help members of the cultural community under-
stand and communicate about the scale, location
and timing of planned development projects.

The $1.2 billion of investment planned for the North
Shore—the New York Wheel, BFC Partners’ Em-
pire Outlets, Triangle Equities’ Lighthouse Point,
Ironstate Development’s Urby, and the Stapleton
Waterfront projects—may comprise the largest
commercial waterfront development in the City’s
history.These developments will affect approximate-
ly 25 acres of waterfront land and create 2,200 resi-
dential units, 500,000 square feet of retail and office
space—bringing approximately 5,000 new residents
and countless more tourists to the area.

In St. George alone, there is a projected 25% in-
crease in residential population within two decades,
plus millions of annual visitors and shoppers—all in

addition to the 22 million who take the ferry today.
And more development is being planned — the City’s
Bay Street Corridor rezoning could potentially lead
to another 2,500 residential units.

This significant change brings both major opportuni-
ties and challenges. (See the timeline of construc-
tion, which we will update in future issues). From the
City’s perspective, there is a need on Staten Island
for more jobs, lower commuting times, and a more
resilient waterfront, combined with the opportunity
of available land for growth. Members of the cultural
community feel strongly that the North Shore should
not be looked upon as a “blank slate,”and that devel-
opment should build upon the unique mix of people,
culture, and amenities that already exist. Our Future
Culture recommendations aim to find synergies be-
tween these perspectives for the long-term benefit
of the area’s communities.

Check back here “Behind the Fence” for updates on
both public and private projects.

Conditions along
the Developing
Waterfront
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Credit:
Margie Ruddick, Urban Design Fellow,
Cecil Howell, and Lara Gelband.

Empire Outlets:
Grand opening is set for November 2017

New York Wheel:
Target Opening Date early 2018

Lighthouse Point:
Phase I: 2018
Phase IlI: Fall 2019

Stapleton Waterfront Park:
Final Design of Full Park: 2017
Phase Il Construction: 2018
Phase Il Construction: 2020

Stapleton Waterfront Development

Phase | a. Urby: completed 2016

Phase | b. Urby: completion Spring/Summer 2017

Phase Il: Developer Request for Proposals (RFP): 2017-18
Phase Ill: Developer RFP: TBD

(4)
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Maritime Memories of Staten Island

Credit: Bob Wright

By Bob Wright, Staten Island Arts Folklife Fellow

Itis ugly, industrial, and served a sinister purpose. Heavy metal, rusty, ungainly, and seized up tight. A quick glance said
it would probably stay that way. But when my Uncle George pulled an old chum grinder* from the depths of the garage |
was helping him clean out and asked me, half jokingly, if | wanted it | didn’t hesitate to say yes. | was astounded. | could
not believe he had a piece, any piece, of my Uncle Bill’s legendary (in family lore anyway) boat The Amigos. As a kid, every
Sunday afternoon was spent at my grandparent’s house mostly listening to my father and his four brothers joke, reminisce,
and invariably tell some story about their many travels on The Amigos before WWII swept it, and the freedom (and fuel) to
sail her, away.

| have some other old family tools and they are more than simple beat up old objects. When you pick them up your hands
slip naturally into the worn spaces created by hard use and the oil from the hands that worked them. They are polished with
my DNA and itis as close as | will ever get to physical contact with my ancestors. They are sacred.

The chum grinder surrendered to an oil bath and the first long throw of the handle took me back to the stern of The Amigos.
| watched as bunker was dropped into its maw and a rich, oily slick spread behind us and followed us home.

*A chum grinder is used to mix meat and other materials into fish bait.

Staten Island Arts’ Folklife program (SIA Folklife) is dedicated to the preservation, promotion,
and safeguarding of traditional arts, through programming and technical assistance. Folklife
is found in living traditions, passed down through generations, within communities. These art

forms are the fabric of cultural heritage and represent an important grassroots dimension of the
cultural sector. In 2016, four SIA Folklife Fellows conducted research on an element of material
culture local to Staten Island. This is the first of four features describing their findings.

Credit: Bob Wright

Looking to Detroit

Heidelberg Project “The People’s House”
Credit: Photograph by Lisa Dahl, Participatory Art Fellow

By Lisa Dahl, Participatory Art Fellow

In October | took a trip to Detroit, arranged by New York Foundation for
the Arts, which looked into how the arts have helped play a role in revital-
izing that city. It was a topic relevant for me both artistically and in relation
to Future Culture. In my own art, | am interested in how our residential
environments can affect our lives, often in surprising ways, as well as
ways that we, in turn, can affect our own surroundings to serve us better.

Our local guides were two women, both native Detroiters who had spent
some time in New York City before returning to their hometown. Their
creative agency, Playground Detroit, serves as an informational liaison
for culture—institutions, groups, and individuals—throughout downtown
Detroit. They arranged visits to museums, galleries, residencies, and studios,
pointing out areas of cultural rejuvenation and enterprise along the way.
The type of services they provide helps bridge a diverse community that
has many pockets of activity happening simultaneously.

It was clear that the DIY ethos is alive and well throughout the Motor City,
even as it still struggles with basic infrastructure problems, particularly
outside the core of a rapidly developing downtown. The arts community
in Detroit is small, but energetic and fiercely supportive of one another.
There is a lot of cross-pollination occurring among a variety of cultural
practices, and generosity of spirit is a stated requirement for success.
Players large and small are all ultimately working towards the same objective
—avibrant city full of culture and innovation, with an eye towards steward-
ship of the urban environment and its rich history.

A major draw of the trip for me was being able to see the world-renowned
Heidelberg Project before it begins to be dismantled in the coming years.
The colorfully painted and imaginatively adorned houses are the singular
vision of artist Tyree Guyton in response to deterioration and neglect in
his community. The project is an impressive example of the impact even
one artist can have on his community—drawing people together and pro-
moting community pride. Heartbreakingly, over the last several years,
twelve of his structures have been burned in arson events despite the
community’s active embrace. After 30-years, Guyton is embarking upon
what he calls “Heidelberg 3.0”"—an archiving stage.

One of the locations that most impressed me was a large warehouse
space run as a creative incubator by a non-profit called Ponyride. Bought
in foreclosure by a local restaurateur with a passion for community build-
ing, Ponyride’s operations offer a roadmap to think about development
in an innovative and sustainable way. Below-market rentals are offered
to creative businesses and organizations, all of which make an effort to
include the community in their operations. Perhaps the most famous tenant
at Ponyride is the Empowerment Plan, a nonprofit company which pro-
duces a warm, water-resistant jacket that converts into a sleeping bag
and is given out to the homeless in Detroit. All of the employees at the
Empowerment Plan are, or recently were, homeless, and the jobs help
set them on the path to financial independence.

Even though the economic details and physical landscapes of Detroit
and Staten Island differ in many important ways, the cultural goals feel
very similar. In both, | see the need for communication among existing
cultural institutions, along with newer grassroots endeavors, to help
each other grow and thrive in the face of larger economic forces and
outside developments. Both cities’ creative communities are working
hard to support and make known the existing vibrancy in the area. The
trip energized my thinking regarding possibilities for Staten Island’s cul-
tural community. However, | am also keenly aware that my glimpse into
Detroit’s cultural scene was a brief and rarified view into what is still overall
a struggling city.
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By Gareth Smit, Photo Urbanism Fellow

For the first few months photographing here, I've focused on the
streets of the North Shore. I've asked myself questions like: Where
are the crossroads? What does it feel like to be here? Where is it
loud? Where is it quiet?

['ve used Victory Boulevard as the spine to my wanderings. ['ve
talked to Staten Islanders and met many who have shared their sto-
ries about this place, inspiring me to capture a sense of an urban
landscape in transition.

“Afternoon commutes, barber shop visits,
walking to the car and running to catch
a bus. These are the sidewalks, these
are the roads, these are the places
between coming and going.”




Exhibitions at Staten Island Arts and Alice Austen House
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Key Milestones

December 2016
Winter 2017
Spring 2017

Summer 2017
Fall 2017

2018
*pending funding

- Release recommendations.

— Advocate for recommendations.

— Pilots testing ideas found in the recommendations*

Learn more about the project or get involved!

Please visit designtrust.org/projects/future-culture/ or contact us at futureculture@designtrust.org or 212-695-2432 x7.

Upcoming Opportunities

Sundog Theatre Seeking “Scenes
From The Staten Island Ferry”
2017 Submissions

Wed Nov 30th - Sat Dec 31st

Sundog Theatre is seeking 2017 Scenes From The
Staten Island Ferry one-act play submissions. This
signature series of plays is typically themed. As part
of Sundog’s 15th Anniversary of operation, play-
wrights must incorporate the number “15” into the
original, short one-act play. For additional informa-
tion, please visit www.sundogtheatre.org.

In Conversation: The Photographs of
Alice Austen and Christine Osinski
Now on view through December 23rd

Alice Austen House, 2 Hylan Blvd.

The work of Alice Austen and Christine Osinski,
almost one hundred years apart, comprise a candid
look at life on Staten Island. Separated by time

and distance, the work of both artists bear marked
similarities in subject matter and approach. This
exhibition provides an opportunity for both artists
to connect through their work. Exhibition on view
during museum hours: Tuesday - Sunday, 11 a.m. -
5p.m.

Winter Break at the Museum

Monday Dec 26th- Friday December 30, 1:00pm -
3:00pm

Building A, Staten Island Museum at Snug Harbor,
1000 Richmond Terrace,

Enjoy drop-in activities during school vacation in-
cluding storytelling, family tours and art activities.

Robbins Reef Lighthouse:

A Home in the Harbor

Now on view through 2016

Noble Maritime Collection, Snug Harbor Cultural

Center and Botanical Garden, 1000 Richmond Ter-
race, Building D,

The U.S. Department of General Services granted
the deed to the lighthouse to the museum in 2010.
Completed in 1839, it is located at the mouth of the
Kill van Kull off Staten Island’s North Shore. The
exhibition includes the history of the lighthouse,
particularly at the time of its most famous keeper,
Kate Walker (1848-1931), the process of its current
restoration by volunteers, and interpretations by
over a dozen contemporary artists.

Water and Light

Now on view through December 30th

National Lighthouse Museum, Building 11, 200 The
Promenade At Lighthouse Point

The National Lighthouse Museum will host an Original
art exhibit presented by the Zephyr Art Group exploring
the theme of Water and Light. Exhibit may be viewed
during museum hours Tues.- Sun. 11 am to 4 pm

Second Sunday Open Mic at SICC’s
Gallery: Art on the Terrace

Sunday January 8th, 3:00-6:00 PM

Art On The Terrace, 776 Richmond Terrace

Staten Island Creative Community presents Second
Sunday Literary Open Mic every Second Sunday at
our new gallery at 776 Richmond Terrace. FREE, all
ages welcome.

IN-ISLAND: Staten Island Photographs
by Edward Coppola

Now on view through January 15

Wagner College Gallery, Union Building, 631 How-
ard Ave

The Wagner College Gallery will host “IN-ISLAND:
Staten Island Photographs,” a solo exhibition by
Edward Coppola. Coppola documents aspects of

- Complete Future Culture Working Group sessions and release Newspaper edition 1.

- Collect comments and feedback on recommendations.

- Release final recommendations at exhibitions at Staten Island Arts and Alice Austen House.

www.statenislandarts.org/events
www.insideartguide.org

Staten Island’s domestic vernacular architecture,
finding humor, beauty, and pathos in the everyday
landscapes of homes and yards. Gallery Hours:
Tues - Sat, 11am - 4pm Thurs, 11am - 7pm or by
appointment

Citizens Committee of NYC - Neigh-
borhood Grants:

Up to $3,000 for Community Projects

Deadline: Jan 23rd

Through our Neighborhood Grants, Citizens Com-
mittee awards micro-grants of up to $3,000 to
resident-led groups to work on community and
school projects throughout the city. We prioritize
groups based in low income neighborhoods and
Title | public schools.

Staten Island Seisitin: Love Letters
and Ballads

Sunday February 5, 12:00-3:00 PM

Liberty Tavern, 382 Forest Ave

Staten Island Arts invites you to raise your fiddles
and tap your feet to the rousing rhythms of tradi-
tional Irish music. The seisiuns, led by founders and
local favorites Linda Hickman, Douglas Barr, and
Bob Wright, offer musicians and music lovers an af-
ternoon of music and shared camaraderie onstage
and off. Seisiuns take place on the first Sunday of
each month and specialize in the genres and tradi-
tions of Ireland’s west coast, most specifically east
Galway and Clare.
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